ALTIERI, PAINTERLY ABSTRACTION IN MODERNIST AMERICAN POETRY

Truth dependent upon mental states

The set of values formed in the west over the past two hundred years may be especially vulnerable to public and private rhetorics of crisis, because its fundamental intellectual energy is bound up in fundamental contradictions. On the one hand, its high valuation of the self results in a commimtment to radical subjectivity that cannot be subsumed under any general category; on the other, the ideal of intellectual judgment requires it treat all human actions as if they were subject to exhaustive third-person descriptions, which necessarily undermine the status of self-reflexive individuality. (p.3)


Frustrated by the cultures's standards for recommendation, they sought alternative models of agency to strategies of literary history, in the new ways of looking at the psyche being developed in their own time, and in the countercultural gestures elaborated by the visual arts. p.4


For Stevens, this question (How can one identify with imaginative energies from the past so that the principles of recommendation that they once offered do not only appear as "benediction" sepulchre and epitaph"(ACADEMIC DISCOURSE IN HAVANA) entailed confronting the mlimitations of the Romantic lyric stance as it tried to engage a world in which traditional symbolic and social values had collapsed, leaving only the pathos of repetition to replace the dominant nyth of progress. He realized that from an analytic, third person perspective, the romantic dream of personal expression now seemed little more than a monument to its own insufficiency." p.5

"Now the poet's terms for addressing an audience have changed. Rather than exalted lyric speech, the poem requires another kind of eloquence, more closely tied to the quasi-ritual energies composing the incantations.These energies do not require celebrating the person of the poet. There need be no dream of heightened sensitivity or prophetic insight  to tempt the poet...The processes composed within the text itself must serve as sanction and testimony -- not because the work provides a separate formal reality, but because its role as incantation invites its audience to participate self-reflexively in the version of human agency that the poem makes available. Such incantations are "infinite" -- ultimately unbounded by history -- because this site so links words and worlds, in its play of subjective and objective genitives, that no model of finite relations can account for the resulting product. "pp.5-6

The eloquence of song both elicits and defines selves, teasing out expressive needs and producing an imaginative state that various selves can enter because the epxression ceases to belong to one producer. p.6

The poets have good reason to conceive of themselvesas history's exiles. Given the increasing social power of the Enlightenment principles, they have no alternative but to be intensely suspicious of those values cultivated by their own imaginative traditions. Yet the fulllness of those memories makes it difficulkt not also to distrust a modern cultural order fo which those hymns have "no more meaning than tomorrow's bread." However, those very suspicions also sanction a belief that through their exile they come to engage each other, potentially deeper levels of history, where one can locate the sense of abiding needs, energiews, and powers..." p.6

Dilemmas:

situate In historical context without becoming slave to history

specify how art can construct models of agency and versions of emotional economy that provide significant alternatives to mainsteam culture.

 as wqith modernist art, demonstrates the capacity of formal energies to reject mimetic structures and still retain extraordinary semantic force

by relying directly on theproduction of exemplary attitudes that an audience

mmight project into extraartistic contexts (worldly vision) p.7

Limits of new criticism: once ironic consciousnes could undermine the authority of prevailing cultural values, it could also insist that our lack of power over our cultural plight required out turning to some form of faith and accepting a quiescent attitude toward social change.  And with power so circumscribed, the New Critics had to locate their central terms for spirit in the activity by which consciousness managed to resist the very determining forces of history that made it impotent in the social world. Hence the emphasis on the poet's ability to weave complex self-defining structures(Brooks, Modern Poetry and the Tradition) But these structures ironically turn out to serve mimetic ends by becoming testimony to a historical fragmentation that mind could register but could not transform. 

vs. George Lukacs THE IDEA OF MODERN LITERATURE AND THE ARTS replaces 19th c. idea of "concrete universal" with "abstract particularity"

see Bradbury and McFarlane's MODERNISM

Jameson's POLITICAL UNCONSCIOUS. Modernism becomes linked witth an idealism that puts the isolated subject in the place of historical reality; lived history gives way to an emphasis on abstract spatial relations; the primary energies of the authors are not devoted to engaging reality but to containing fragmented, reified and alienated social relations within a set of symbolic strategies that is in fact little more than replacing historical forces. For Jameson there is only one history, a process of increasing reification and domination by the structures of monopoly capitalist. Either it addresses that directly, or it is mere evasion and containment.

